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Muir String Quartet
Peter Zazofsky, violin                
Steven Ansell, viola
Lucia Lin, violin                         
Michael Reynolds, cello
with
Pavel Nersessian, piano
Monday, January 25, 2015  8:00pm
Tsai Performance Center
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broad-based, traditional liberal arts education 
at the undergraduate level and intense coursework at the graduate level. The 
school offers degrees in performance, conducting, composition and theory, 
musicology, music education, collaborative piano and historical performance, 
as well as a certificate program in its Opera Institute, and artist and 
performance diplomas.
Founded in 1839, Boston University is an internationally recognized private 
research university with more than 32,000 students participating in 
undergraduate, graduate and professional programs. BU consists of 17 colleges 
and schools along with a number of multidisciplinary centers and institutes 
which are central to the school’s research and teaching mission. 
The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre and the School of 
Visual Arts. The University’s vision was to create a community of artists 
in a conservatory-style school offering professional training in the arts to 
both undergraduate and graduate students, complemented by a liberal arts 
curriculum for undergraduate students. The creative education at the College 
of Fine Arts has extended into the city of Boston, a rich center of cultural, 
artistic, and intellectual activity.
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Duo in G Major, for Violin and Viola. K. 423 (1783)              Wolfgang Amadeus Mozart
   Allegro                               (1756-1791)
   Adagio
   Rondo
Lucia Lin, violin
Steven Ansell, viola
Serenade for Two Violins and Viola. Op. 12 (1920)         Zoltán Kodály
   Allegramente - Sostenuto ma non troppo             (1882-1967)
   Lento ma non troppo
   Vivo
Peter Zazofsky and Lucia Lin, violin
Steven Ansell, viola
Intermission
Piano Quintet in F Minor, Op. 34 (1864)                  Johannes Brahms
   Allegro non troppo               (1833-1897)
   Andante, un poco Adagio
   Scherzo: Allegro
   Finale: Poco sostenuto. Allegro non troppo
Peter Zazofsky and Lucia Lin, violin
Steven Ansell, viola
Michael Reynolds, cello
Pavel Nersessian, piano
 
Friends of the College of Fine Arts 
We are grateful to the generous donors who support our gifted students in music, theatre, and visual 
arts, and to our CFA alumni who donate to Boston University. These gifts drive important capital 
initiatives, scholarships, educational outreach, performances, and exhibitions all of which directly 
benefit students across campus.
For more information about how you can join our growing list of supporters, please contact us at 617-
353-5544 or make a donation online at www.bu.edu/giving. We would love to welcome you into our 
donor community!
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MUIR STRING QUARTET
Peter Zazofsky, violin
Lucia Lin, violin
Steven Ansell, viola 
Michael Reynolds, cello
 In its 37th season in 2015-2016, The Muir String Quartet has long been 
acknowledged as one of the world’s most powerful and insightful ensembles, 
distinguishing itself among audiences and critics with its “exhilarating involvement” 
(Boston Globe), ”impeccable voicing and intonation” (San Francisco Examiner) and 
“unbridled musicality” (American Record Guide).
 Winner of the 1981 Naumburg Chamber Music Award and 1980 Evian 
International String Quartet Competition, the Muir String Quartet first appeared on 
the scene in 1980, and was greeted with rave reviews and an extensive feature in 
the New Yorker. The quartet was also featured on the internationally acclaimed PBS 
broadcast, In Performance at the White House for President and Mrs. Reagan. Formed in 
1979 following graduation from the Curtis Institute of Music, the Muir String Quartet’s 
principal chamber music teachers were Felix Galimir and members of the Guarneri and 
Budapest Quartets.
 Some of the awards Muir has garnered include a Grammy (Beethoven Quartets 
Op. 132 and Grosse Fuge/EcoClassics), a Grammy nomination (Mozart and Brahms 
Clarinet Quintets/EcoClassics with Mitchell Lurie), two Grand Prix du Disques, and 
the Gramophone Award. In its commitment to advancing contemporary American 
music, the Muir Quartet has had commissioned works written for them by such 
distinguished composers as Joan Tower (Night Fields), Sheila Silver (From Darkness 
Emerging), Richard Danielpour (Shadow Dances and Psalms of Sorrow - featured on CBS 
Sunday Morning), Richard Wilson (Third String Quartet), and Charles Fussell (Being 
Music - based on poetry of Walt Whitmen). The quartet also gave the World Premiere 
performance of the Native American collaborative work, Circle of Faith, featured on 
National Public Radio. Other premiered works include those by esteemed American 
composers Richard Danielpour (Feast of Fools - for bassoon and string quartet), Lucas 
Foss (String Quartet #4), Ezra Laderman (String Quartets #9 and #10), Joelle Wallach 
(String Quartet #3), and Ronald Perera’s first Quartet. Recent commissions include 
a new piano quartet and bassoon quintet by Joan Tower and a clarinet quintet by 
Chris Brubeck. During the past few seasons, the Quartet performed the complete 
Bartok Quartets in various settings, the Beethoven Cycle at Rhode Island College 
in celebration of 20 years of concerts there, and performances throughout North 
America and China. During 2013-2014, the Quartet began a multi-year retrospective 
of many of the Haydn Quartets, along with works from the New Viennese school, and 
Eastern European composers including Janacek and Dvorak. The Muir’s recording 
of the Kreisler, Berg Op. 3 and Schulhoff 5 Pieces was recently released on the 
KidsClassics label; proceeds benefit Classics for Kids Foundation’s grant programs 
serving young string players around America and beyond. The Muir will record the 
Dvorak and Brahms Piano Quintets on KidsClassics during 2015-2016.
 The Muir Quartet has been in residence at Boston University’s College of Fine Arts 
of satisfied love; and the tale is brought to an end with an invigorating dance.”
Program Notes by Dr. Richard E. Rodda
Piano Quintet in F minor, Op. 34
 Brahms had a rather hard time bringing the F minor Piano Quintet to fruition. In 
1861-62 he composed a string quintet in F minor, taking inspiration from Schubert’s 
great Quintet in C major (even using the second cello that Schubert employed). But 
his good friend, violinist Joseph Joachim, found the work too weighty for just strings 
and suggested rearranging it for piano. Brahms then created an arrangement for two 
pianos, but this time it was another friend, Clara Schumann, who felt the work lacked 
warmth with the strings removed. So finally, in the fall of 1864, Brahms created the 
third and final version of the work for piano and string quartet.
 High strings in octaves introduce the first theme of the opening Allegro non 
troppo. The piano immediately counters with a more forceful idea. These two are 
developed, with other transitional ideas also making their way into the mix. A 
recapitulation of the opening themes closes this large-scale movement. The tender, 
calm second movement only occasionally reaches into more harmonically unstable 
material. Dark cello pizzicati open the third movement, an Allegro that moves quickly 
from major mode to minor, from 6/8 to 2/4 time, and from restraint to more forceful 
material, including an almost heroic march theme. After an ominous beginning, a quiet 
theme with rather nervous accompaniment starts off the final movement. The first 
violin announces a second theme, and the two main melodies, after being worked over, 
mix with ideas from the first three movements in a scintillating coda.
Program Notes by Chris Morrison
Serenade for Two Violins and Viola, Op. 12
 It took a world war to destroy the millennium-old Habsburg Empire, but when 
the Viennese government was finally dissolved in 1918, political changes in Eastern 
Europe came quickly. Despite strong challenges over the years to their authority, 
the Habsburg emperors had ruled Hungary since the early 16th century, and the 
Hungarians gladly threw off the ancient yoke at the end of the First World War—the 
Hungarian Republic was declared on November 16, 1918. However, the communist 
fervor that had erupted into revolution in Russia the year before quickly spread to 
Hungary, and Béla Kun attempted to found a Hungarian Soviet Republic the following 
March. That effort also failed, and Admiral Horthy brought back a form of monarchy 
under his own totalitarian rule in 1920. During the short-lived 1918 Republic, 
Zoltán Kodály was appointed Deputy Director of the National Academy of Music 
in Budapest, and he set about instituting major reforms in the school’s curriculum 
based on the integration of native folk music and culture into the course of study. 
Amid the turbulent political maneuvering, the violinist Jenö Hubay had been passed 
over for a substantial position and he retreated to Switzerland. When the Republic 
collapsed, Hubay was recalled and named director of the academy. Kodály became 
his target as a symbol of those who had held office under the brief revolutionary 
regime. Kodály was charged with a variety of anti-Hungarian offenses, stripped of 
his administrative post, barred from teaching, and subjected to no fewer than 12 
hearings in the space of six months to determine the nature of his patriotism. His 
international reputation, just then beginning to flourish, was stymied. It was not until 
1922 that his teaching post at the academy was restored. Understandably, creative 
work was extremely difficult for him under the circumstances, and the Serenade for 
Two Violins and Viola is one his few important works from 1919-20.
 For the Serenade, Kodály borrowed his inspiration and models from the 
inexhaustible treasury of Hungarian folk music that he had collected with Béla 
Bartók during the previous two decades, both to acknowledge the fundamental 
indebtedness of his original compositions to that indigenous music and to 
demonstrate his continuing allegiance to the study that had become his life’s work. 
Formally, the first movement is a traditional sonata-allegro, the second a ternary 
structure (A–B–A, with a reference to the first movement before the return of the 
main theme), and the finale a sectional form in the manner of a vivacious dance. 
The composer’s biographer László Eösze wove a folk tale around the emotional 
progression of the serenade: “At the start, we hear three musicians, playing a 
serenade beneath a woman’s window. Then comes a song from the lover (its 
exceptionally expressive melody fulfilling all the requirements of the contrasting 
theme of a sonata); while the alternation between the voices of the musicians and 
the lover, heard now separately, now together, complies strictly with the rules of the 
development and the reprise. The second movement opens with a dialogue between 
the lover (viola) and his mistress (first violin), while the tremolos of the second violin 
suggest the atmosphere of night. To the lover’s pleading, the woman replies with 
laughter, coyness gradually turning into passionate rejection. At this point, the lover 
dismisses the musicians (this is where the principal theme of the first movement, the 
serenade motif, is repeated); whereupon the woman relents, and it is now the man 
who laughs.... Lastly, the third movement confirms the understanding between lover 
and mistress, the lighthearted banter between viola and violin developing into a song 
since 1983, and gives annual summer workshops at the Boston University Tanglewood 
Institute (BUTI). The Muir Quartet has also given master classes at schools worldwide, 
including the Eastman School of Music, the Curtis Institute, Oberlin Conservatory, 
the Shepherd School of Music at Rice University, and all of the major conservatories 
in China. Since 1989, the Muir has presented the Emerging Quartets and Composers 
Program in Utah with eminent composer Joan Tower.
www.muirstringquartet.org
Pavel Nersessian
   “His performance brought a veritable roar of approval from the audience” wrote “The 
Irish Times” after Pavel Nersessian received the 1st Prize in the GPA Dublin International 
Piano Competition in 1991.
   One of the most remarkable pianists of his generation in Russia, Pavel is known for his 
ability to play equally convincing in the entire palette of piano repertoire. He has won 
prizes in every piano competition he has entered, including The Beethoven Competition in 
Vienna in 1985, The Paloma O’Shea Competition in Santander, and The Tokyo 
Competition. Since his childhood he has always been in touch with the Moscow 
Tchaikovsky Conservatoire. Pavel attended the famous Central Music School of the 
Conservatoire, where his teacher was Yu. Levin, and later was a student of the 
Conservatoire under Prof. S. Dorensky. Upon graduating from the Conservatoire in 1987 
with maximum marks – a rare distinction – he was offered to teach there and is now a 
professor at the Conservatoire.
   Pavel Nersessian’s concert activity is very intense. He has been touring around Russia 
and the surrounding states from the age of eight, and because of his remarkable 
successes in international competitions, has on several occasions given performances in 
London, Glasgow, Edinburgh, New York, Los Angeles, Paris, Cannes, Leipzig, Vienna, 
Budapest, Madrid, Tokyo, Osaka, Seoul, Dublin, Muenchen, Caracas, Rio de Janeiro, 
Belgrade, Cairo, Kiev, and many others. In 2004 he took part in the program “Almost Jazz” 
in the “December Nights” festival which was founded by S. Richter in the Pushkin 
Museum of Fine Arts. In 2005 he performed in a gala concert of “Moscow days in 
Vienna”. Mr. Nersessian, by special invitation from the Kirov and the Perm Ballet, 
performed the solo part in Balanchine’s “Ballet Imperial” based on the music of 
Tchaikovsky’s 2nd Piano Concerto with performances in the Kirov, Bolshoi, Chatelet, and 
Covent Garden. He also played the solo part in J. Robbins’ ballet “The concert, or The 
Perils of Everybody” based on the music of F. Chopin. He has recorded numerous albums 
performing the works of Chopin, Schumann, Schubert, Brahms, Tchaikovsky, Beethoven, 
and Shostakovich. He’s also given masterclasses in the USA, Russia, 
Estonia, Kazakhstan, Ireland, Germany, Spain, Italy, Korea, Brazil, and Japan.
   In 2005 he became a merited artist of the Russian Federation.
   For more than 25 years Mr. Nersessian has been assisting his teacher, Professor S. 
Dorensky. He has worked with such talented pupils as N. Lugansky, D. Matsuev, 
V. Rudenko, O. Kern, A. Shtarkman, J. Stadler, I. Tasovats, F. Amirov, M. Amara, A. Dossin, 
V. Igoshina, V. Korchinskaya-Kogan, S. Simonian, Z. Chochieva, G. Chaidze, N. Pisareva, A. 
Sychev, F. Kopachevsky, P. Kolesnikov, and many others.
   In 2013 he started to work as Professor of Piano at Boston University.
   “The New York Times” wrote: “Pavel Nersessian, winner of the recently established 
GPA Dublin piano competition, made his American debut on Thursday night in a recital 
of Russian music… Mr. Nersessian displayed a gift for softly colored expressiveness (in
Medtner’s ‘Canzona Serenata’) and also for hammering virtuosity (in Shostakovich’s 
Piano Sonata No 1 and up-tempo sections of Rachmaninov’s Variations on a theme of 
Corelli). Tchaikovsky’s ‘Seasons’, all 12 pieces, made a rather daring climax to the 
evening. Mr. Nersessian managed to sustain interest throughout and gave lyrical 
breadth to the familiar strains of ‘June’ and ‘November’”.
   “It’s soloists rather than audiences who are likely to be frozen with fright at the 
exhausting demands the young Prokofiev makes through his bold seeking after 
sensation (in the 2nd Piano Concerto). Not, however, the Russian Pavel Nersessian, 
first prizewinner of the 1991 GPA Dublin International Piano Competition, whose 
physical calmness in the last night’s performance with the National Symphony 
Orchestra reminded one of descriptions of the composer’s own performances as being 
austere, laconic, very simple, with clear-cut rhythm, full and resilient sound, and sharp, 
brilliantly-moulded phrasing.
   Creating an awareness of something being held in reserve is one of the most 
powerful means of maintaining tension on a work so full of clamorous piano writing as 
this concerto. It was an awareness that Nersessian exploited with unerring skill, and 
he was acutely perceptive, too, in the way he achieved brilliance not merely through 
recourse to velocity and volume (which he has in abundance), but by careful handling 
of the elaborately-woven, scrunching harmonic clashes which are so peculiarly 
effective in this work”.
   “Pavel Nersessian in Franck’s Les Djinns… made the most of this occasionally crude 
piece, especially via a superlative range of tone”.
                                                                                                       -The Irish Times
  “Pavel Nersessian is a 33-year-old Russian pianist and a prizewinner in many 
competitions. He is also the sort of free spirit who can set a stage alight with 
high-flying bravura, personal colour and imagination. In an age still inclined to admire a 
more impersonal, tautly disciplined expertise Nersessian’s romantic freedom, his 
indifference to received wisdom or conventions, will surely both delight and provoke.
…Moskowsky’s Etincelles is sufficiently trail-blazing to make comparison with 
Horowitz’s legendary RCA live performance seem churlish and on home ground he is 
superlative. His Scriabin is sultry and individual and in Pletnev’s dazzling realization of 
Tchaikovsky’s The Sleeping Beauty his virtuosity is enthralling and acute. Never merely 
a question of flawless trills and octaves (though they are present in super-abundance) 
has charisma comes from a freedom to concentrate on every conceivable tint and 
character. Rarely has Tchaikovsky sounded so indelibly Russian, yet so individual.
The recordings are often confined but they rarely inhibit one’s sense of Nersessian’s 
glamour and excitement”.
                                                                                               -Gramophone magazine, London
Duo for Violin and Viola in G Major, K. 423
 Court composer Michael Haydn, younger brother of Franz Joseph fell ill while 
working on a set of six duos for violin and viola commissioned by the Archbishop of 
Salzburg, Hieronymus Colloredo. To avert serious financial problems his friend Mozart 
agreed to complete the project. Mozart thought highly of Michael and threw himself 
wholeheartedly into the task, writing the two as yet unwritten pieces into a matter of 
days. The first of the pair was the Duo No. 1 in G Major, K. 423, and Mozart took great 
pains to compose in his friend’s style in order to camouflage authorship. Why? The 
Archbishop, who detested Mozart—and the feeling was fully reciprocated—would not 
have taken kindly to Mozart’s efforts. The ruse worked; Colloredo never learned about 
Mozart’s intercession.
 Works for pairs of stringed instruments have never really held the public’s fancy, 
even for many chamber music enthusiasts. The inherent textural limitation— primarily 
one of thinness of sonority—is cleverly disguised by Mozart; the music sounds fuller 
than we might expect. In the G-major Duo the instruments are clearly set as equals. The 
ample counterpoint and conversational nature of the music are strongly defined.
 The opening Allegro bursts on the scene with bustling vigor and high spirits. The 
music hurls forward with unflagging energy, and then abruptly enters without pause 
into a spacious and lyrical Adagio. In these surroundings the melody falls predominantly 
to the violin while the viola accompanies with broken chords.
 The Adagio interlude thus completed, independence of line once again resumes in 
a fleeting and energetic Rondeau: Allegro. One of the contrasting episodes finds Mozart 
working in the minor mode, tantalizing us with an unusual modulation from E minor—
not to the expected tonic key of G Major—but into G minor, just another of those 
wonderfully Mozartian touches designed for the musically alert listener.
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